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Abstrak 
Setiap negara dalam dunia ini mempunyai lagu kebangsaan yang mempamerkan 
kebudayaan, tradisi, sejarah clan identiti nasional bagl sesebuah bangsa tersebut. Lagu 
kebangsaan merupakan aspek utama dalam menjclaskan nilai utama nasionalisma kepada 
rakyat clan ini merupakan medium pertama yang dipelajari sejak kita dilahirkan dalam 
memahami nilai nasionalisma. Lagu kebangsaan sangat memainkan peranan yang penting 
dalam menjelaskan kepentingan nilai nasionalisma yang perlu disemai dalam diri setiap 
rakyat. Namun begitu, Negaraku tidak memberikan impak yang besar untuk dihayati oleh 
rakyatMalaysia kerana kurangnya kefahaman terhadap makna sebenar lagu tersebut. Oleh 
itu, kajian ini bertujuan 1) untuk menjelaskan makna clan falsafah nasionalisma dalam 
Negaraku, 2) untuk menghuraikan makna ekspresi dalam Negaraku clan 3) untuk 
menganalisis fungsi representasi dalamNegaraku. Maka, kajian ini akan memperkenalkan 
satu metod ekslusif oleh Jacques Derrida (1967) dalam menganalisis elemen penulisan 
dan pengucapan dalam lagu Negara/cu. Lirik Iagu clan skor muzik Negara/cu akan 
digunakan sebagai data dalam kajian ini. Keputusan dari kajian ini telah mengetengahkan 
satu roetod terbaru yang mudah dan mutakhir dalam menyediakan makna yang jelas 
mengenai nilai nasionalisma menerusi lagu tersebut. Selain itu, kajian ini juga dapat 
mengetengahkan kepentingan estetika dalam setiap aspek kehidupan kita. Tiga elemen 
utama ditekankan dalam kajian ini iaitu, rnakna, ekspresi and representasi dalam 
Negaraku dapat memberi kefahaman asas untuk menghargai nilai sebenar lagu ini. 
Tambahan pula, kajian ini bertujuan untuk: memberikan pendedahan mengenai teori 
dekonstruktionisma dalam dunia akademik di samping, memberi pengajaran kepada orang 
awam tentang peri pentingnya falsafah dalam kehidupan seharian. 
Kata Kunci: Negara/cu, nasionaltsma, estetika, Derrida, dekomstroktionisma 
ii 
Abstract 
Every country in this world has its own national anthem that apprehend their own national 
identity, custom, culture, tradition, and the history of the nation. It becomes the prominent 
aspect in deriving the sense of nationalism and it is the first medium that we learn about 
this value since we were born. The national anthem really plays an important role as it is 
clearly related to how strong nationalism of the nation itself. Unfortunately, it seems that 
Negaraku itself did not give an impact on the spirit among citizens due to lack of 
understanding of interpretation of the song itself. Therefore, this study aims to describe 
the meaning and philosophy of nationalism in Negaraku, to elaborate the expression 
interpretation inNegaraku and to analyze the role of representation in the Negaraku. This 
study will emphasize an exclusive method by Jacques Derrida (1967) as the core 
foundation in analysing the writing and speech element in Negaraku. Negaraku 's lyrics 
and musical sheets will be used as the data for this study. The study resulted in drawing a 
new method that are simple and precise in providing the clear interpretation of the song 
in understanding the essence of nationalism. Moreover, the study also revealed the 
importance of aesthetics element in every aspect of our life. Three elements that have been 
highlighted in this study; the meaning, expression, and representation of Negaraku can 
give a basic understanding for the citizen in appreciating the song. Besides that, this study 
is desired to provide valuable insight for the future research in establishing the 
deconstructionism theory in the academic world, hence, give an educated insight of the 
importance of philosophical view in people's life. 
Keywords: Negaraku, nationalism, aesthetics, Derrida, deconstrnctionism 
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1.1 Background of Study 
Nationalism is one of the main elements that construct the strength of the nation. The 
definition of nationalism itself indicates many controversial issues, to begin with. Nielsen 
(1998) stated that the definition of nationalism consists of two elements. Firstly, the 
attitude that the members of a nation do to take care of their identity as a nation. Secondly, 
the actions that the members of a nation take in sustain some form of political sovereignty. 
However, Gans (2003) believes that nationalism requisite the individual memberships is 
the sole purpose to constitute the development of a nat,on that apprehends the loyalty and 
sense of belonging towards their nation. These individual-memberships can be in the form 
of involuntary or voluntary that somehow contributes to the formation of the national 
identity of their nation. The definition of voluntary and involuntary in Gans statement 
reflects the attitude of those particular members of the nation as stated as Nielson. The 
particular group whether they willingly or not to construct their own national identity 
somehow defines the normative culture of their nation. Both opinion and definition may 
be agreeable, but the question arises on how we constitute the act of nationalism in the 
first place. Throughout history, the strongest peak of nationalism can be seen in how well 
the nation carries out its cultural diversity in defending its own national identity. 
The second question arises on what tools can spread the nationalism value towards society. 
In answering this question, we should take a look at something close to us. We never 
realize the existence of it in our daily life until we finally realize it. Aesthetics is one of 
the branches of philosophical knowledge alongside Metaphysics, Epistemology, Logic, 
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